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Abstract 
The aim of this study is to analyze two narrative plots in the story “Mad Monkton” by Wilkie Collins in relation 
to a journey to Italy.  At first, the purposes of the journey were for the narrator to investigate if a prophecy against 
the Monktons is true or not, and to oversee a marriage between Alfred Monkton and his fiancé Ada.  However, 
during the journey overseas, its significance changes; the narrator of the text finds in himself a desire for a bond 
with Monkton and a sense of rivalry with Ada.  In the text, the narrator’s conflict is depicted.  Finally, all events 
that happened in Italy are made unknown due to Monkton’s death, and it seems that order has been recovered.  
However, as we can see in Ada’s last words in the text, the rivalry between a man and a woman still continues and 



































It seems clear that Collins’s fiction is more likely 
to lose the fine balance between realism and 
melodrama characteristic of sensation fiction and 
be pulled towards gothic excess when continental 
settings and characters become dominant.   










































‘Do you mean that it was at Miss Elmslie’s 
suggestion that you came to Naples?’ I asked in 
amazement.   
‘I mean that what she said, suggested the 
design which has brought me to Naples,’ he 
answered.  ‘While I believed that the phantom 
had appeared to me as the fatal messenger of 
death, there was no comfort, there was misery 
rather in hearing her say that no power on earth 
should make her desert me, and that she would 
live for me, and for me only, through every trial.  
But it was far different when we afterwards 
reasoned together about the purpose which the 
apparition had come to fulfil – far different when 
she showed me that its mission might be for good, 
instead of for evil, and that the warning it was 
sent to give, might be to my profit instead of to my 






















It is enough to say that at intervals 
almost every form of madness appeared 
in the family; monomania being the 
most frequent manifestation of the 











Supposing that with my help he found 
Mr. Monkton’s body, and took it back 
with him to England, was it right in me 
thus to lend myself to promoting the 
marriage which would most likely follow 
these events – a marriage which it 
might be the duty of everyone to prevent 
at all hazards?  This set me thinking 
about the extent of his madness, or, to 
speak more mildly and more correctly, of 
























































The discovery and the identification 
were now complete.  Nothing remained 
but to break the news to Alfred, and to 
get permission to remove the remains in 
the outhouse.  I began almost to doubt 
the evidence of my own senses, when I 
reflected that the apparently 
impracticable object with which we had 
left Naples was already, by the merest 








‘What did I tell you?  What do you say 
to the old prophecy now?’ he cried, 
dropping his hold on my arms, and 
pacing backwards and forwards in the 
room.  ‘Own you were wrong.  Own it, 
as all Naples shall own it, when once I 


































































































In Dickens’s fiction Italy and France 
figure prominently as libidinous sites.  
Steerforth’s heterosexual seduction tour 
ends, for example, in the purportedly 
sodomitic locale of Naples, where he 
becomes especially restless and 
abandons Emily, his mistress, in favour 
of the homosocial pleasures of a 
Mediterranean sailing tour.   





























As I thought on the future, a depression 






on my spirits.  There was not the 
slightest reason for the vaguely 
melancholy forebodings that oppressed 














I alone felt heavy at heart.  There was 
no valid reason that I could assign to 
myself for the melancholy that 
oppressed me, and yet I struggled 





















‘There is nothing left for it, Alfred, but 
to bow to our misfortune, and do the 
best we can to save our lives.’  
  ‘Save yours,’ he cried, waving his 
hand to me, ‘for you have a future 
before you.  Mine is gone when this 
coffin goes to the bottom.  If the ship 
sinks, I shall know that the fatality is 


















































‘I heard that you were here,’ she said, 






little.  My heart ached as I saw how 
her lip trembled, but before I could say 
anything, she recovered herself, and 
went on – ‘I wished to take your hand, 
and thank you for your brotherly 
kindness to Alfred; and I wanted to tell 
you that I am sure, in all you did, you 
acted tenderly and considerately for the 
best.  Perhaps you may be soon going 
away from home again, and we may not 
meet any more.  I shall never, never 
forget that you have the greatest claim 
of any one on earth to be gratefully 
remembered in my thoughts as long as I 
































          注 
 
＊本稿は、日本英文学会東北支部第 72 回大会（於:
東北大学 川内南キャンパス 2017 年 12 月 2 日
（土））におけるシンポジウム英文学部門
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